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Humphrey Repton’s Chestnuts Etching
Harbinger Wood Engraving
Untitled Lithograph (First state proof)
Splice 2 Screenprinted drawing
Contact 1 (Yellow) and Contact 2 (Blue)
Valchromat and Abet
Laminati sculptures
Fountain after Bosch Technical drawing,
Screenprint
Fountain after Bosch (Sketch models 1 and 2)
Fused Deposition Modelling and
Steriolithography
Fountain after Bosch (Sheet 1) Technical
drawing, Inkjet print
Sat I Etching
Sat II Etching
Pablo and Loli’s Screenprint
Woven I Aquatint etching with Chine-Collé
Woven II Aquatint etching with Chine-Collé
Dheel Aquatint etching with Chine-Collé
Kaateh Aquatint etching with Chine-Collé
Margit Reduction wood engraving
John Reduction wood engraving
Moon Wood engraving
Cwm Coke Works IV Etching
Cwm Coke Works Lithograph
Beetle Prints RGB Screenprints
Tree Prints Screenprints
Vista Dye sublimated and hammered gold
aluminium
Heimat 1 Lithograph
Heimat 2 Photogravure
Heimat 3 Photogravure
Heimat 4 Photogravure
Heimat 5 Photogravure
Ceramic Electron Micrograph, Screenprint
Paper Electron Micrograph, Screenprint
Print Electron Micrograph, Screenprint
Himmel Fiber based silver gelatine print
Erde Fiber based silver gelatine print
Kaleidoscope RGB Screenprint
Open Gate Dry point with Chine-Collé
Blown Leaves Dry point with Chine-Collé
Cold Wind Dry point

Foreword by
Dr Susanne
Klein

Cold Wind
Dry point

David Sully

Scribing with a needle point directly into the plate surface is my attempt
to sharpen by observation my response to the subject and to leave a
trace of my thoughts. Over time a subject is revisited and my response
to it’s poetry is reﬁned. Weather conditions are important, particularly
the wind. I ﬁnd the initial drawings made in these conditions make me
aware of gesture, speed of mark, and the pressure applied to the
drawing implement somehow equates to the work’s emotive qualities.
The process and restriction of making dry points with an economy of
method, enables me to go deeper rather than wider.

According to The New Oxford Shorter English Dictionary print is ‘an
impressed mark or image’. Print cannot exist without pressure. Letter
press, the cradle of modern printing, even has the word press, pressure
in it. Whether it is an ink jet droplet hitting a substrate, a
sublimation print attached to a t-shirt, an etching transferred to paper
or ink squeezed through a screen, pressure is always the main force
which brings the image into contact with its ﬁnal destination (how it
then sticks is a completely different topic and hotly debated). But those
are not the only pressures we, as printmakers, are exposed to. When
we stand at the printing press, it is our relief from the pressures in our
lives, from: instructing students, lecturing, hitting deadlines, marking,
looking after children, looking after parents, attending conferences,
juggling several jobs and managing life in general. The rhythm of the
printing process gives us the space and structure to practice the zen of
creativity, to push ourselves and the tools we have to the limits of what is
possible. Whether it is with the perfection of traditional techniques or
with the creation of new ones, we wish to impress with the beauty of the
result and leave an impression on the audience. In doing so we expose
ourselves to the pressure of reproducing the same high quality again and
again. Printing is a harsh master we have to show respect for and apply
perseverance in.
The exhibition gives an insight into modern print making at the
University of the West of England and a glimpse of who we are. We
hope you will enjoy the exhibition. We had fun putting it together.
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Humphrey Repton’s Chestnuts
Etching

Phil Bowden

Phil encountered Lithography, Etching and Relief Printmaking when he
abandoned a career in graphic design and industrial print
production and returned to higher education as a mature student.
Drawing is a crucial activity for Phil, and he will sketch, doodle and
make detailed drawings in order to play with ideas or record and
investigate things that catch his interest. He ﬁnds that the
hand-rendered Printmaking methods, all seductive processes in their
own right, also marry well with his drawing-based practice and bring a
tremendous range of mark making possibilities to the work. Phil works
in the Lithography studio of the Printmaking centre at Bower Ashton.

Kaleidoscope
RGB Screenprint

Carinna
Parraman

Carinna Parraman is Director of the Centre for Fine Print Research and
Professor of Design, Colour and Print. Her background is in
screenprint, subtractive and additive colour mixing and perception of
colour. Her work has focussed on 2.5D printing for a range of texture
applications.

Himmel
Fiber based silver gelatine print

Erde
Fiber based silver gelatine print
Splice 2
Screenprinted drawing

Frank Menger

Frank Menger has taught photographic techniques to students in
Higher Education over the last 20 years and now researches
photography and photomechanical printmaking within the Centre for
Fine Print Research at the University of West of England. He has an MA
in Multidisciplinary Printmaking and is interested in the
de-construction of historical photographic processes and their
re-construction with modern means. As a photographer, Frank
experiences the world around him through analogue and historical
photographic techniques. Sometimes through the lens of a large format
camera, at other times via digital technologies that are transposed back
into physical darkroom prints.
“Nature is garrulous to the point of confusion, let the artist be truly
taciturn.” - Paul Klee

Frea Buckler

Frea Buckler is a multidisciplinary artist. She works primarily with
screenprint but her practice also extends into sculpture and installation.
Aware of the precedents set by Constructivism and Abstract
Expressionism, she has developed a process-led, visual language of
hard-edged abstraction as a means to explore colour, materials, form
and space through balancing intuition and reason. Frea studied Fine
Art at Central St Martins and MA Multidisciplinary Printmaking at the
University of the West of England, Bristol. She has presented two solo
shows in London with Smithson Gallery and Jealous, has participated in
group shows internationally with galleries including the Royal Academy
London and the Davidson Gallery, New York. She has been
commissioned for projects by organisations including Facebook,
Ginkgo Projects and Denver Art Museum. Her work is held in
collections at the University of Warwick, Trinity College Dublin and
The National Archives of Ireland. Frea lives and works in Bristol.

Fountain after Bosch (sketch models 1 and 2)
Fused Deposition Modelling and
Steriolithography

Fountain after Bosch
Technical drawing, Screenprint

Arthur Buxton

Arthur uses digital tools to reimagine familiar artworks in new and
unexpected ways. His prints have sold internationally to
collectors in over ten countries. Arthur’s work is shaped by tensions
between the computerised and the handmade. As digital technology
becomes increasingly inescapable, scarcity renders spaces for people to
make things by hand intrinsically more valuable. However, this doesn’t
necessitate conﬂict; when given due attention the digital and analogue
can work together harmoniously. Arthur works as a Senior Technical
Instructor in the Screen Printing Studio at UWE and as Technical
Demonstrator in Design Technology at St. Brendan’s Sixth Form
College, Bristol.

Paper - Electron micrograph of the edge of a
piece of particularly ﬁbrous paper. Displays
the complex and interlocked cellulosic ﬁbres
that construct paper. Sample supplied by
Niamh Fahy
Screenprint

Damien Leech

Print - Electron micrograph of one of the other
prints displayed in the exhibition.
Displays the stacked structure of a ‘thick’
layer of ink with a pigment comprised of thin
platelets
Screenprint

Damien Leech is a material scientist, interested in the physical and
optical properties of print, particularly under the microscope. These
prints consist of a series of mundane, everyday objects viewed by a
scanning electron microscope. This ﬁres a focused beam of electrons
at the surface and produces an image based on the number reﬂected,
allowing us to discern features smaller than those accessible to
traditional light-based microscopy. In each image, the portion displayed
is smaller than the width of a human hair and shines a light on the
underlying physical structure that comprises them. They are produced
as monochromatic screen-printed images to highlight the stark contrast
seen through the microscope and with a harsh dot structure that reﬂects
the ‘fuzzing’ of images that can occur due to electrons charging the
surface. These prints would not have been possible without the
extensive help and expertise of Walter Guy and Arthur Buxton.

Heimat 4: Der Stiefel, the symbol of my hometown, a
rock formation connected to the myth of a man eating
giant. Heimat is a German word which has no English
translation. It is not only the place where someone comes
from but where she knows the rules of social interactions
and can predict reactions. Heimat shapes a person. No
one can shed the imprint Heimat left on them. I come from
an area where industry and nature exist next to each
other. The series Heimat shows what has shaped me.
Photogravure based on a photopolymer plate. The grain
of the image is achieved by exposing the
photopolymer plate through a grainy analogue lith ﬁlm
without a screen

Dr. Susanne
Klein

Susanne Klein is an EPSRC Engineering and Research Council
Manufacturing fellow and an associate professor at the Centre for Fine
Print Research. She is a physicist by training and has lived and worked in
the UK for the past 24 years. She studied physics in Germany and came
as a Royal Society Research fellow to the University of Bristol where she
worked on 19th century optics. In 1998 she joined Hewlett Packard
Labs and specialised in liquid crystal display technology, new materials
for 3D printing and optical cryptography. Her research interests now
are 19th century photomechanical processes and their 21st century
incarnations, from Woodburytype to photo lithography, from
Lippmann photography to photogravure and everything in between
and beyond. She is also exploring the interaction and feedback between
maker and the materiality of the creation.

Sat II
Etching

Ian
Chamberlain

Ian Chamberlain’s work reinterprets manmade structures as
monuments placed within the landscape, acting as architectural
metaphors of past and current technological achievements. Ian has had a
longstanding fascination with technology and architectural forms within
industry, agriculture, science and the military. These in the past have
included Goonhilly Earth station, The Lovell Telescope, The Maunsell
Sea Forts and the Acoustic Sound mirrors. Ian is interested in the use of
a traditional Print process such as etching used to record subject matter
that is generally at the cutting edge of technology for its time. The
etchings become an extension of his drawing, allowing him to record the
location through the interlinking processes of drawing and
printmaking. The work serves as a visual historical document and record
of places that he has visited. Ian has exhibited nationally and
internationally including London, Hong Kong, Sydney, New York,

Pablo and Loli’s
Screenprint

Dave Fortune

These images are based on responses to found materials from the early
days of my summer school last year in Siena, Italy. When wandering the
streets, I found that these colours and textures appealed to me and the
random way in which food was presented in relation to its
surroundings. From the markets in Florence, to the local market in
Siena, cafés and local eateries, these are random shots taken throughout
the day on my phone. At the end of each day I selected one image to
respond to through screenprint. The Pop Art inspired borders here
have been added in tribute to some of my favourite artists and
printmakers from the 70s such as Peter Blake and Bridget Riley.
Anything I print is a direct response to the situation I am in, or what I
notice in colours or shapes that I ﬁnd in everyday life.

Vista
Dye sublimated and hammered gold aluminium

Rebecca Hill

I have always been drawn to the construction of pattern and texture
These objects play with the relationships between patterns that have
been pulled apart and brought together again. Creating an abstract
from what was once uniform pattern. The images are sourced from
the incidental layering on textile print tables. Transferring the images
onto aluminium sheets using a dye sublimation process combined with
hammering, changes the texture of the surface, creating an exchange
between background, foreground and reﬂection.

Goldbum - Using Red, Green and Blue
iridescent inks to produce a spectral image
which changes perceived colour depending on
viewing angle, such as the beetle shell itself.
RGB Screenprint

Walter Guy

I have been working in Fine Print Research at UWE for nearly two
years, mainly looking into early photographic printing techniques,
particularly Woodburytype and trying to improve the process with the
beneﬁt of 21st century technology. As part of my research work, and
to further my understanding of colour and printing, I have undertaken
small projects in various methods of print.

Woven I
Aquatint etching with Chine-Collé

Gillian Garnica

Gillian Garnica is a printmaker specialising in intaglio methods. Her
work is about paring down line and form to a minimum in order to
create a quiet yet powerful presence. Gillian’s background as a
photographer informs her approach to printmaking as she seeks out
chance compositions in the world, reducing structures to their most
basic, as if discovering a found drawing. These spare compositions
convey a repose from the noise and fast pace of contemporary life. The
work is both the feel of the printed paper as an object and the small
details within, asking to be looked at more closely to notice subtle
variations that add depth and character to the print.

Margit
Reduction wood engraving

Cwm Coke Works IV
Etching

John
Reduction wood engraving

Ben Goodman

Ben Goodman is a printmaker best known for his wood engravings.
He uses the reduction technique to build up subtle layers of ink,
resulting in beautifully intricate prints that resemble miniature
paintings. In 2016 he was elected as a member of the Society of Wood
Engravers. He has exhibited extensively throughout the UK and
internationally - most recently at The V&A and CAFA [Beijing]. His
work is part of national collections at The V&A, MMU and CAFA.
Ben also teaches printmaking at UWE and runs engraving workshops
throughout the South West. Apart from his personal work, he has been
commissioned by clients including The BFI and The Bristol Old Vic.

Jemma
Gunning

Cwm Coke Works
Lithograph

Jemma’s practice researches industrial decline by exploring spaces that
have been abandoned and left to fall into disrepair. She is interested in
recording our heritage before it is obliterated from our landscapes and
our past culture becomes lost. Specialising in etching and lithography,
these methods resonate with the subjects Jemma comes to ﬁnd herself
documenting. They use an enforced decay, whereby acids erode metal
and physically alter the surface of a limestone, echoing with the natural
decay of the architectural forms she draws. Jemma’s work asks us to
slow down and consider the buildings that too many of us just walk
straight past and ignore. Each location she documents deserves to be
remembered with all their underlying social history and not just another
derelict and bankrupt industrial structure scattered among the
landscape.

